A program of the Commonweal
Theatre, November Nights sup-
ports the development of new
works for the American stage.

A Midnight Dreary
by Scott Dixon

Previews Oct. 29 & 30; opens
Oct. 31; closes Nov. 15.

ALL SHOWS feature a talk-back
with the cast and playwright.
Opening night features a post-
show celebration open to all!

:: LIMITED RUN ::
12 SHOWS ONLY

RESERVE YOUR TICKETS TODAY!

(800) 657-7025
(507) 467-2525

tickets@commonwealtheatre.org
www.commonwealtheatre.org
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208 Parkway Ave N.
Lanesboro, MN

A ‘NEdtvight Dreary

a play by Scott Dixon

poster art by Initio

Commonweal
desighers on
bringing

A “MEdmight
Brreary

to the stage

I remember being quite young,
unfamiliar with Poe’s works, shiv-
ering as I listened to
my mother’s hushed \
voice spin the tale of ~ /.%
the lost Lenore. So f‘*:
began a fascination [ 7]
with the literature
of dark Romanti-
cism and how W |
the subconscious %l
spins the gos- @
samer of fears , (
into the fabric ) b ¥
of reality. When ,

I was presented T — 1
with the opportu- |

nity to re-imagine

Poe’s last days, I felt

that same child-

hood shiver. This

new work speaks to my curiosity
about the psyche of the artist and
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[continued on 2: Designers

About the
Playwright

Scott Dixon is the author of A
Midnight Dreary, about the life of
Edgar Allan Poe. So what is his
favorite holiday? Most Lanesboro
kids know: it’s Halloween.

“He loves to prepare scary sur-
prises for trick-or-treaters “says
his wife, actress Stela Burdt. One
year, she said, they set up a pump-
kin head on top of a scarecrow in
their front yard in early October,
so the neighborhood kids would
get used to it.

Then on Halloween, “Scott
dressed in the exact same costume
with the pumpkin head, froze in
the same position as the scarecrow
and didn’t move until people came
near.” The funniest result, she
said, was one mother who shrieked
when he came to life while her
young son wasn’t fazed at all.

It’s no surprise, then, that
Scott’s a fan of horror stories, an
interest fueled by discovering Poe’s
works as a young reader.

“The mood of his stories had such
an emotional impact,” he said.
“Ever since, I've loved monsters
and ghosts. I like the way that

[continued on 3: Playwright
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[continued from front
engages my interest in
taking historical fact
beyond being merely
representational. I'm
thrilled by the chance
to collaborate in the
exploration of the fever
dream that blurs truth,
and to weave the thin
fabric from the the-
atre of the mind into
costumes that will
help shape A Midnight
Dreary.

—dJanis Martin
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Poe-Related

Activitiey

Feane o wmemacs =

around the

Nation

Museums and organiza-
tions around the country
are celebrating Poe’s contri-
butions to American litera-
ture in this, the bicenten-
nial year of his birth.

The Poe Studies As-
sociation hosts the third
annual Edgar Allan Poe
Conference in Philadelphia
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Costume Design

The exciting thing about working on a new play is
seeing it develop. The magic of making something
totally new come to life for the first time. Figuring out
which props need to be built or found and which are
possibly going to take on a more abstract feel.

—Andy Bakehouse, Props Design

As with all new works, there is a great sense of
adventure in collaborating and designing for this play.
We, the production team, along with the playwright,
are allowed to explore and develop an uncharted pat
in telling this particular story. We get to create and
present—what could be better?

this October. Visit http:/
www2.lv.psu.edu/PSA/Con-
ference2009/ for details.

The Edgar Allen Poe Society in Baltimore, Mary-
land, is the go-to source for information on the author,
his life and death. http://www.eapoe.org/index.htm

Housing letters, manuscripts and first editions, the
Poe Museum in Richmond, Virginia, will celebrate
his life with events through October. Check out http://
Www.poemuseum.org/

Visit http://www.poebicentennial.com/ for events
celebrating the bicentennial of Poe’s birth, including
viewings of Poe’s body, vigils and funeral procession. [l

Edgar Allan Poe
The Influence of the Prince of Gothic
Literature

In his own lifetime, Poe was as well-known as a critic
as he was an author. In this dual capacity, he could ex-
pound on his theories in the various magazines he ed-
ited and then exemplify his own ideas in the works he
wrote. Two of his most influential ideas were articulat-
ed in an article titled “The Philosophy of Composition”.
With that article, Poe countered the more romantic
myth that art was the result of spontaneous creation
and declared instead that the most artists work from
careful process and technique. He also advocated an
idea he called “the unity of effect”, which states that
all elements of a story or poem (theme, setting, atmo-
sphere, et al) contribute to eliciting a single, intended
effect on the reader.

But perhaps more tangible are Poe’s contributions to
the early development of several literary genres. Gener-
ally speaking, the roots of the detective story (at least
in the Western world) trace back to Poe’s 1841 story,
“The Murders in the Rue Morgue” and its protagonist C.
Auguste Dupin. Dupin, in this story as well as “The Pur-

loined Letter” and “The Mystery of Marie Roget”, solves
mysteries using a combination of keen observation,
forensic analysis, and deductive reasoning that would
later inspire the creation of literature’s most famous
detective, Sherlock Holmes. Appropriately enough, the
Mystery Writers of America have named their annual
award for excellence “The Edgar”.

Science fiction writers also owe a debt to Poe. Al-
though his fantasy stories (“The Narrative of A. Gordon
Pym”, “A Descent Into the Maelstrom”, e.g.) are not as
widely known as his macabre ones, they did break new
ground for exploring alternate realities in fiction. Jules
Verne and H.P. Lovecraft specifically cited Poe as being
an inspiration and both authors wrote stories directly
inspired by “The Narrative of A. Gordon Pym”.

Regardless of the genre or format, no other author
before Poe delved as deeply into the psychology of their
characters, or made the sensations of terror such a fo-
cal point of his storytelling. Even today, 200 years after
his birth, his writings continue to set the standard
for literature’s capacity for emotional resonance. The
opportunity for any writer to surpass Poe’s accomplish-
ments may very well come “nevermore”. (See article
above for a list of Poe’s works referenced in
A Midnight Dreary).



2009: A Midnight Dreary

Poe’s Worky in
A ‘Nhidmight Brreary
STORIES

“The Fall of the House of Usher”, 1839
This story of the doomed Usher family is considered the
finest and perhaps most famous of Poe’s short stories. A
masterpiece of Gothic horror, it employs many of Poe’s
most familiar themes—including strange physical dis-
ease, madness, and resurrection from the grave.

“The Black Cat” & “The Tell-Tale Heart”, 1843
In each of these stories, a murderer believes he has
committed the perfect crime only to be haunted by
some reminder of his guilt which ultimately leads to
his undoing.

“The Facts in the Case of M. Valdemar”, 1845
One of Poe’s more gory tales, it was presented as an
actual recounting of a man being hypnotized at the
moment of death in order to hold his consciousness
between the realms of the living and the dead.

“The Cask of Amontillado”, 1846
A tale of revenge, it includes a famous example of one
of Poe’s favorite themes—a person being buried alive.

“The Pit and the Pendulum”, 1842
An unnamed narrator is imprisoned and tortured by
the Spanish Inquisition for an unknown crime. It is
notable in Poe’s body of work for the lack of any super-
natural elements, but instead deriving its terror from
its intense physical and sensory descriptions.

POEMS

“A Dream Within a Dream”, 1849
The poem questions the ability to distinguish reality
and fantasy, particularly when faced by an overwhelm-
ing natural force (perhaps Death) and its ability to
take away everything that one loves, no matter how
hard one tries to hold on.

“Annabel Lee”, 1849
As with much of Poe’s works, this poem expresses
the theme of the death of a young and much beloved
woman—generally taken in this instance to be Poe’s
wife, Virginia. It was first published after Poe’s death.

“The Raven”, 1845
One of Poe’s signature works, beginning with the
famous line “Once upon a midnight dreary...” Like
“Annabel Lee”, the woman of the poem is considered
to be Poe’s wife Virginia and the darkness of this work
reflects Poe’s dread anticipation of her death. The talk-
ing raven of the title is said to have been inspired by a
pet bird of Charles Dickens.

“The Sleeper”, 1831
A very early poem by Poe’s, but one of his personal
favorites. Again, it explores what it is like to mourn the

death of a young woman and questions the nature of
Life and Death.

“For Annie”, 1849
One of the last poems Poe wrote; the line “and the
fever called ‘Living’ is conquered at last” proved eerily
prescient. It was written for a friend of Poe’s who had
helped nurse him through an illness the year before.
Although there were rumors of a romantic attraction
between Poe and “Annie”, both parties insisted their
relationship was entirely platonic.

Playwright
[continued from front

having them as characters
in stories creates extreme
situations that actually
act as parallels for issues

in our daily lives.”

A Midnight Dreary is
Scott’s second foray into
playwriting; he’s already
seen his adaptation of
The Nutcracker and the
Mouse King produced at
the Commonweal in 2005.
The collaborative nature
of that project made him
want to try again.

“The thing that made me want to write another play
was watching how the director, designers and actors
were inspired by what I'd written. I gave them a seed
they nurtured to create an experience beyond anything
I could’ve imagined on my own.”
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Though he’s been acting and writing fiction since
undergraduate days, the idea of playwrighting never
took hold until Nutcracker. But for almost 20 years
he’s thought Poe’s life would provide plenty of material
for dramatic treatment. He’s chosen to set the story
on Poe’s deathbed, which not only fits expectations for
something macabre, but also gives him some leeway in
crafting a life story into a work of fiction.

“The story can be played as dream-memory-night-
mare which gave me license to play loose with the
actual events of Poe’s life if needed in order to make
the script work as a piece of theatre. I had to decide
what was going to be more important—presenting the
“facts” about his life and work or trying to reveal some
“truths.” I chose the latter.”

He’s been working on the script off and on for the
last couple of years, and he says many people have
been very interested when he’s told them about it. “I'm
excited to share with an audience what I hope will be a
fun, spooky, and moving night at the theatre.”

There’s only one downside: A Midnight Dreary has
its world premiere on Halloween. So at the usually
haunted Dixon-Burdt house, it might be a Kid-Night
Dreary for the trick-or-treaters!
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