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Directed by Zach Curtis 
Stage Manager ............. Jason Underferth 

Set Designer ............. Kit Mayer 
Lighting Designer ............. Jason Underferth 
Costume Designer ............. Jeffrey D. Stoltz 

Sound Designer ............. Stan Peal 
Props Designer ............. Stela Burdt 
ASL Interpreter 

(Sept 18th Performance) 
............. Gail Deveraux 

 

Cast (in order of appearance) 

Freddy ............. Jerome Yorke 
Gaston ............. David Hennessey 

Germaine ............. Laura Depta 
Albert Einstein ............. Hal Cropp 

Suzanne ............. Sarah Kathryn Hawkins 
Sagot ............. Scott Dixon 

Pablo Picasso ............. Eric Bunge 
Charles Dabenow Schmendiman ............. Tim Sailer 

The Countess ............. Sarah Kathryn Hawkins 
A Female Admirer ............. Sarah Kathryn Hawkins 

The Visitor ............. Michael Van Schoick 

Setting 

A bar in Paris, 1904. One year later, Albert Einstein published the Special Theory of Relativity. 
Three years later, Pablo Picasso painted “Les Demoiselles D’Avignon.” 
 
This play will be performed without intermission 
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THE STORY 
 

 
At a bar called The Lapin Agile (“Nimble Rabbit”), we meet the 
owner (FREDDY), his lover and head barmaid (GERMAINE), and 
a curmudgeonly regular named (GASTON). Barely has the bar 
opened for the night when in walks in none other than ALBERT 
EINSTEIN – at this point in history, working as a clerk in a patent 
office and trying to write a thesis about his special theory of relativity 
(E=mc2). Einstein explains that he’s waiting here to meet a woman, 
even though they had previously arranged to meet somewhere else 
because logically, the chances of her walking into the other bar on 
purpose or walking into The Lapin Agile by accident are the same. 
 
The next visitor to the bar is SUZANNE, a young woman looking 
for Pablo Picasso. She tells the story of how she and Picasso met 
and became lovers, and that he gave her one of his drawings as a 
gift. While they are waiting, Freddy challenges Einstein with a few 

math problems and Germaine gets him to talk a little about the book he hopes to write. The 
conversation comes around to recognizing that they are all standing on the doorstep of a new 
century, and Germaine, Suzanne, and Freddy share their predictions for the next hundred years. 
While they are engaged in this, an art dealer named SAGOT comes in, excitedly announcing his 
acquisition of a brand new painting by Henri Matisse, which he immediately intends to sell for a 
handsome profit. When he learns that Picasso is expected to come by at some point, he decides to 
wait and see if he can add to his collection for the night. 
 
In the midst of a toast in his honor, in comes 
PICASSO. He sweeps into the bar, making grand 
pronouncements of his own artistic genius and 
hitting on Suzanne as if meeting her for the first 
time. Einstein challenges him to a “duel”, and the 
two men compete to see who can create the most 
beautiful thing with pencil and paper. They 
debate the differences (or lack thereof) between 
the artistic and scientific methods, and whether 
art or science will hold the greater sway over the 
20th Century. Gaston concedes that, perhaps, 
these two men are the geniuses they claim to be 
and if so, wonders who else will arrive since these 
kinds of things tend to run in “threes.” Enter 
SCHMENDIMAN, an excitable inventor who 
claims that his new discovery – a brittle and 
inflexible building material called 
“schmendimite” – will revolutionize the century. 
He presents his artistic manifesto in a manic 
flurry, and then exits. 
 

The Lapin Agile in Paris. 

At the Lapin Agile by Picasso 1905. 
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Finally, THE COUNTESS arrives to meet Einstein and the two of them head out together. Picasso 
and Germaine find themselves alone, and Germaine lectures him about seducing Suzanne in front of 
everybody when the two of them have been recent lovers. She lets him know that while he may have 
been using her, as he does most women, she was also using him. When Picasso asks why Germaine 
stays with Freddy (who seems so unremarkable), she explains that he’s easy to deal with and every 
once in a while, says something so profound that she’s happy to have been with him to hear it. 
 
Just then, A FEMALE ADMIRER bursts in and begins 
fawning over Picasso until she realizes, to her great 
disappointment, that he’s not Schmendiman. She leaves, 
and the bar has a moment to catch its breath before a 
flourish of lights and sound announce the arrival of 
THE VISITOR. Einstein and The Countess return 
(having discovered that Paris, like space itself, seems to 
be curved), and Sagot poses the group for a 
commemorative photo. The Visitor takes Picasso aside 
and shows him a vision of his yet-to-be-masterpiece, 
“Les Demoiselles D’Avignon.” 
 
At that moment, the roof of the bar rips off and all who 
are gathered stare up in amazement at the stars. Picasso 
and Einstein dream about their futures, and after the 
vision passes, Picasso and the rest of the gang at The 
Lapin Agile offer a toast to all their hopes and dreams 
for “the 20th Century.” 
 
 

ABOUT THE AUTHOR 
 
Steve Martin is a true triple-threat entertainer as a writer, 
performer and musician. His film credits include The Jerk, 
All of Me, and Parenthood, as well as Roxanne, L.A. Story, and 
Bowfinger, for which he also wrote the screenplays. Born in 
Texas but raised in southern California, Martin had a job 
during high school at Disneyland where he learned many of 
the magic, juggling, and balloon-animal tricks that he later 
incorporated into his breakthrough stand-up performances. 
He briefly attended California State University – Long Beach 
as a philosophy major, which had a major impact on his 
comedic sensibilities. After a college friend introduced him 
to acting, he transferred to UCLA for theatre but dropped 
out his junior year and began writing for television. He won 
an Emmy as a writer for The Smothers Brothers Comedy Hour 
and in the 1970s began appearing regularly as a stand-up 
comedian on The Tonight Show and Saturday Night Live. 
 

              Les Demoiselles DΩAvignon 
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He has won a total of four Grammy Awards - two for Best Comedy Album (Letõs Get Small, 1978 
and A Wild and Crazy Guy, 1979), one for Best Country Instrumental Performance (Foggy Mountain 
Breakdown, 2002), and one for Best Bluegrass Album (The Crow: New Songs for the 5-String Banjo, 2009). 
 
Picasso at the Lapin Agile was written in 1993 and premiered at the Steppenwolf Theatre Company in 
Chicago. Martin is also the author of collected comic pieces Pure Drivel and Cruel Shoes, and the 
novels Shopgirl and The Pleasure of My Company. He received a Lifetime Achievement Award in 
Comedy in 2000 and was a 2007 Kennedy Center Honoree. 
 

Sources 
Born Standing Up, Steve Martin, Simon and Schuster, 2007 

 
 

NOTES FROM THE DIRECTOR 
 

òI believe entertainment can aspire to be art, and can become art,  
but if you set out to make art you are an idiot.ó 

- Steve Martin 
 

I have been a Steve Martin Junkie for as long as I can remember. I watched his comedy specials over 
and over on tape, and memorized his routines. I read Cruel Shoes like it was a religious text, and my 
dad would even (on the sly) let me read his pieces and interviews that ran in Playboy Magazine. I 
devoured film, writings and audio, anything that could channel his brilliant words and persona into 
my young mind. 
 
In 1993, as I dove headlong into this crazy life they called “the theatre”, I heard the news that just 
about made my comedy theater geek mind explode: Steve Martin had written a PLAY. I bought it 
the first day it was available in print. The regional premiere in Minneapolis saw me seated in the 
front row. And the next time it came to the Twin Cities in 2003…I was directing it.   
 
I am gifted with the opportunity to put Martin’s wit on stage yet again, and I am thrilled beyond 
belief. Because each time I return to this show, I realize something - Martin knew exactly what he 
was saying. Entertain, and the art will follow. It’s something I hope we achieve for you tonight – 
because we certainly don’t want to be idiots. 
 

- Zach Curtis 
 
 

 

ALBERT EINSTEIN 
 
òWhen a man sits with a pretty girl for an hour, it seems like a minute. But let him sit on a hot 

stove for a minute and it's longer than any hour. That's relativity.ó 
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Albert Einstein was born in Ulm, in the Kingdom of Württemberg in 
the German Empire in 1879, son of Hermann Einstein, a salesman 
and engineer. Although Einstein had early speech difficulties, he was 
a top student in elementary school, and as young as ten, was building 
models and mechanical devices for fun and began to show a talent 
for mathematics. He had a voracious reading appetite for books of 
both mathematics and philosophy, and at age 16, performed the first 
of his famous Gedankenexperiment (thought experiment) in which 
he visualized traveling alongside a beam of light. 
 
His father intended for him to pursue electrical engineering, but 
Einstein clashed with authorities at his prospective college. At age 17, 
he graduated, and enrolled in the mathematics and physics program 

at the Swiss Federal Institute of Technology in Zurich. In the same year, Einstein’s future wife, 

Mileva Mariĺ, also entered to study mathematics and physics, the only woman in the program. She 
and Einstein were married in January 1903, but later divorced in 1919. 
 
After graduating, Einstein spent almost two years searching for a teaching job until a former 
classmate’s father helped him secure a job at the Federal Office for Intellectual Property in Bern as 
Assistant Examiner. The work, while relatively mundane, provided Einstein with stability in his life 
to pursue continued studies and work on his own projects. In 1905, he received his doctorate from 
the University of Zurich and published several revolutionary papers. Among these was a study of the 
photoelectric effect, which postulated that light traveled both as waves and as particles, and which 
ultimately won Einstein the Nobel Prize in Physics in 1921. 
 
However, his most famous paper introduced the “Special Theory of Relativity”, which stated that 
the speed of light is constant, but that time and space are not. A postulate of this theory further held 
that mass can be converted into energy, as described in the formula “e” (energy) = mc2, where “m” 
is mass and “c” is the speed of light. This relationship forms the theoretical foundation of the 
atomic bomb, where enormous amounts of kinetic energy and radiation are released by fission. 
 
In 1909, he quit the patent office and the lectureship to take the position of physics professor at the 
University of Zurich. He became a full professor at Karl-Ferdinand University in Prague in 1911, 
and later served while Director of the Kaiser Wilhelm Institute for Physics and professor at the 
University of Berlin until 1933 when, alarmed by the rise of the Nazi Party, emigrated with his 
second wife, Elsa, to the United States. Frightened by the possibility that the Nazis might develop an 
atomic weapon, Einstein sent a letter sent to President Franklin D. Roosevelt, warning him about 
the kind of research going on in Germany, which led to the creation of America’s own Manhattan 
Project. 
 
In 1955, Albert Einstein experienced internal bleeding caused by the rupture of an abdominal aortic 
aneurysm. He refused surgery, saying: "It is tasteless to prolong life artificially. I have done my share, 
it is time to go. I will do it elegantly." He died in Princeton Hospital at the age of 76. During the 
autopsy, Einstein’s brain was removed for future study (the most recent of which took place in 
1999). While several structural differences between his brain and those of “normal” people have 
been cited, it is still unknown if these differences actually contributed to his talents. 
 

Sources: Einstein: His Life and Universe, Walter Isaacson, Simon and Schuster, 2008 

http://en.wikipedia.org/wiki/Mileva_Mari%C4%87
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PABLO PICASSO 
òArt is a lie that makes us realize the truth.ó 

 
Pablo Picasso was born and baptized Pablo Diego José Francisco de 
Paula Juan Nepomuceno María de los Remedios Crispiniano de la 
Santísima Trinidad, a series of names honoring various saints and 
relatives. His father, Ruiz, was a painter and gave Picasso a start in 
formal artistic training from a very young age. By his teens, 
Picasso’s talent and skill was so advanced that he entered the 
School of Fine Arts in Barcelona, and within two years was 
attending Madrid’s Royal Academy of San Fernando. 
 
The young artist, however, had little patience for the formal 
instruction and instead used the various museums, galleries, and 
city streets of Madrid. Here, he found himself particularly 
fascinated by the works of Renaissance painter El Greco, whose 
dramatic style clearly would have an influence on Picasso’s later 

works. In 1900, Picasso moved to Paris and lived the life of a struggling artist (in fact, he had to 
burn many of his own canvases from time to time just to keep warm on a winter’s night). His work 
caught the attention of Gertrude Stein and her brother, Leo, whose private art collection and salons 
elevated the careers of many artists including that of Picasso and his friend/rival Henri Matisse. 
 
Picasso and Matisse competed for position at the forefront of the avant-garde art scene, with 
Picasso perpetually coming in second until the exhibition of Les Demoiselles d'Avignon (The Young 
Ladies of Avignon). Painted in 1907 as part of his “African Period” (following his “Blue Period” and 
“Rose Period”), the work actually stayed in Picasso’s studio for nearly ten years before public 
viewing, seen only by his closest friends and admirers. It is considered the first major step towards 
Cubism, where the subjects are broken apart and re-assembled in an abstract form that attempts to 
capture the effect of multiple perspectives in one. Picasso’s friends responded to it with a gamut of 
passionate responses – from enthusiasm to disgust. Matisse, in particular, considered it scandalous 
and a “hideous” degradation of artistic nudes. 
 
Picasso remained in Paris throughout the Nazi occupation, although he worked in secret because the 
censors would not allow public exhibitions of his paintings. After World War II, he joined the 
French Communist Party, more in solidarity with their advocacy of the poor than their politics (in 
the 1950’s, the Soviet Union officially banned his works). The sales of his paintings, sculptures, and 
drawings made him arguably the wealthiest and most famous artist of the 20th century. He died at his 
estate in France in 1973 at the age of 91. 
 

Sources 
A Life of Picasso: The Prodigy, 1881-1906, John Richardson, Knopf, 2007 
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2010 ς BEGINNING OF THE END, OR END OF THE BEGINNING? 
By Scott Dixon 
 
As you, the audience, walk into the Commonweal Theatre for Picasso at the Lapin Agile, the year is 
1904. It’s the start of a new century, with all the attendant emotional and psychological dynamics in 
full swing. The time of this play is known as fin de siècle – a term referring generally to the very end of 
the nineteenth and very beginning of the twentieth centuries. It is typically thought of as a culturally 
exciting (and perhaps even decadent) time when the old ways of doing and thinking about things 
seemed...well...old. In broader sense, it speaks to where we’re at even now, having just come through 
a major flipping of the calendar into a new century and the attendant churning of emotions - 
sometimes dread, sometimes excitement - and a comedian of Steve Martin’s talents knows that kind 
of duality is fertile ground for comedy. Change is a scary thing, and for good reason. It’s always a 
plunge into the unknown, whether the change is a desired one or not. People are thrown off-
balance, becoming frighteningly aware that we’re all standing on what is essentially a toy top in space 
spinning at about 28,000 miles per hour. 
 
One of the best ways to handle fears and anxieties is through the lens of comedy. Martin’s characters 
are more hopeful than fearful – they see the future as malleable and they’re the smithies. However, 
Picasso and Einstein are also still stuck in first gear, as it were. They’re raring to go, but not sure 
where they’re going to. We in the audience know most of the answers, because their future is our 
history. We know they’re headed pell-mell into a century that will bring about two world wars and 
new triumphs in civil rights, the Electronic Age and the AIDS virus, the threat of nuclear 
annihilation and the exploration of outer space. In 1945, the detonation of the atomic bomb 
suddenly created a reality where the human race – for the first time ever  – had the power to make 
itself extinct. As a result, you can hardly find a sci-fi novel written between 1950 and 1970 that didn’t 
assume a nuclear war by the end of the century. Then, when humanity arrived in the 1990’s without 
having blown ourselves up so far, a new villain appeared. The Millennium Bug. Y2K. At midnight 
on New Year’s Eve 1999, the world’s power grids would fail, banking systems would crash, and 
even our electric toothbrushes would cease to function – of course, all of this happening right 
before the universe winked out of existence. 
 
Is the century that Einstein and Picasso are fighting over worth all the trouble? Probably depends on 
whom you ask. And, for that fact, our twenty-first century is still undefined - still equally capable of 
being wondrous or terrifying. So far, the events of September 11th, 2001 and November 4th, 2008 
have certainly redefined reality for every American, and chances are that even more changes are on 
the horizon. But if we remember that Einstein’s work implies the idea that “Truth” depends heavily 
on individual perspective, then a future of hope or a future of despair will be in the eye of the 
beholder. The world we live in is ultimately the world we create for ourselves. 
 
So...how are we doing?  
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GLOSSARY OF NAMES 

Raphael – Sanzio de Urbino, Italian painter and architect of High Renaissance in Italy, many of his 
works hang in the Vatican 

Max Planck – German physicist, credited with establishing theory of quantum physics, Nobel Prize 
in Physics 1918 

Matisse – Henri, 19th & 20th c. French artist renowned for use of color and original 
draughtsmanship, with Picasso and Marcel DuChamps, considered seminal artist of 20th century  

Apollinaire – Guillaume, 20th c. French poet, credited with coining and founding symbolism 

Courbet – Jean Desire Gustave, 19th c. French painter, credited with founding the French realism 
school which bridged the Romantic and Impressionist schools in France 

Titian – Tiziaro Vecelli, leader of 16th c. Venetian school of High Renaissance in Italy, renowned for 
lifelong interest in color 

Goya – Francisco Jose de…y Lucientes, Spanish Romantic painter and printmaker, last of the Old 
School and first of new moderns 

Kafka – Franz, one of the most influential fiction writers of 20th century, whose work famously 
criticized modernity for its dehumanizing qualities 

Velasquez – Diego Rodriguez de Silva y, 17th c. Spanish painter of the Baroque school model for 
both the Realists and the Impressionists of the 19th century 

Madame Curie – Polish/French physicist and chemist who coined the term radioactivity and 
developed the first theory on it, winner of two Nobel Prizes, one each in physics and chemistry 

Rubens – Sir Peter Paul, prolific 17th c. Flemish Baroque painter 

Michaelangelo Buonarotti – 15th & 16th c. Italian poet, painter, sculptor, and architect, arguably 
called the greatest artist of all time, the seminal figure of the High Italian Renaissance 

El Greco – painter, sculptor, architect of the Sapnish Renaissance, regarded as the forerunner of 
both Expressionism and Cubism 

Newton – Sir Isaac, English physicist, credited with discovering gravity when an apple fell on his 
head 
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THINGS TO LOOK FOR / DISCUSSION TOPICS 

1. Set in 1904, the characters in the play make many predictions about what will happen in the 20th 
Century, in terms of technology, the arts, and culture. What are five predictions you can make 
about what will happen in the 21st Century? 

2. This play mixes cultural and historical references (and even characters) from very different time 
periods. How many of these anachronistic references can you name? Why do you think Steve 
Martin chose to mix things up like that instead of being historically accurate? 

3. Sometimes in a play, there’s one character who most represents the playwright’s own attitudes 
and opinions about what’s going on. Who do you think might be speaking with the voice of 
Steve Martin in Picasso at the Lapin Agile? 

4. Who is “The Visitor”? Why do you think Steve Martin wrote him into the play, and why doesn’t 
anyone ever say his name? 

5. Steve Martin wrote the play with the idea in mind that one actress should play the parts of 
Suzanne, The Countess, and The Female Admirer. Why do you think he did that? What would 
be different if those parts were played by three different women? 

6. Many characters make reference to this being a special night at the Lapin Agile, a night when 
history will be made. Have you ever had a moment in your life that you knew, even while it was 
happening, you would remember forever? What is that like? How can you tell that one day or 
night is going to be special even before it happens? 

7. This play makes up a story about what might have happened if three famous figures from 
history wound up in the same place at the same time. If you had to write a play like this one, 
which three historical people would you pick, and why? 

8. Picasso and Einstein argue over who will have more influence in the 20th Century – art or 
science. Looking back, who do you think was right? Do you think the arrival of “The Visitor” 
trumps both of their claims? 

 


